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Leichte Gel&ufigkeit, Bravoura. * Speed, Lightness of Touch. 
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Kann audi staccato geubt werder (ohne Mitwiritung 
des Handgelenks). 
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. Can also be studied staccato to advantage. (The stac- 
cato to be from the fingers alone.) 
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Romance. 

Singender Anschlag. * Singing Touch. 
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Handgelenk. * Wrist. 



Allegro scherzando. 
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MH festem Anschlag (nicht staccato) einzuiiben. Wenn 
rasch gespielt, Mnnen die Akkorde wie folgt gruppirt 
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To be studied with a firm, strong touch (not staccato). 
In p laying fast, the chords can be grouped $s follows : 

Uf f Jff J C*jryri£kt 1899 by Arthur P. Schmidt 

Copjrrtght J 9 IS by Marrow Ma Ibjmi. 
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V. 

WALDFAHRT. 
In the forest. 

Zartes rhythmisches Spiel. * Delicate rhythmical playing. 

Allegretto eon moto. 
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GNOMENTANZ. 
Dance of the Gnomes. 



Pralltriller. * Mordente. 

Prestissimo eon fuoco. 
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Zwischen jeder Figur muss die Hand hoch gehoben 
werden Sehr markirt einzuiiben. 
Cffrigkt 1890 by Arthur P. Schmidt 
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Between each figure the hand must be raised high 
above the keys. To be studied very „ mar cat o." 
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Dance of the Gnomes. 
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Zwischen jeder Figur muss die Hand hoch gehoben 
werden Sehr markirt einzuiiben. 
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Between each figure the hand must be raised high 
above the keys. To be studied very,, marcato." 
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V. 

WALDFAHRT. 
In the forest. 

Zartes rhythmisches Spiel. * Delicate rhythmical playing. 

Allegretto con moto. 
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71. 

GNOMENTANZ. 

Dance of the Gnomes. 
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Prestissimo con fuoco. 
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Zwischen jeder Figur muss die Hand hoch gehoben 
werden Sehr markirt einzuuben. 
Cfyright 1890 by Arthur P. Schmidt 
Copyright 1918 by MsrUm MatDvuxlL 



Between each figure the hand must be raised high 
above the keys. To be studied very „ marcato." 
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VII. 

IDYLLE. 
Idyll. 

Zarter,»ingender Anschlag-Anmuth * Delicacy, ginging tone, grace. 
Allegretto. Edward Mac Dowell, Op. 39, No. 7 
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Copyright 1890 by Arthur P. Schmidt 
Copyright 1918 by Maria* MacD*u*lL 
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Augmented Edition. 



Allegrissimo. 



vm. 

SCHATTENTANZ. 
Shadow dance. 

Leichte Gelaufigkeit. * Lightness, speed. 

8^ 
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Die Etude ist j^p - gleichmassig im Ton wie im Tempo 
und mit hohem Handgelenk einzuiiben - die Finger diirfen 
mchl hoch gehoben we'rden. 

C*pyri£kt 1890 by Arthur F. Schmidt. 

r«»pvti^ t 1*99 tiy Arthur P.Schmi(.! 



This Etude is to be studied ppp - with the wrist high and 
witho ut lifting the fingers high- absolute equality both 
in tone and time is necessary. 

Copyright 191V by Mar'aa M»cDowell. 
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IX. 
INTERMEZZO. 

Unabhfcngigkeit der Finger. * Independence of the S.and 4. fingers 
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Copyright 1 8 9 by Arthur P. Soh mi d t 
CopffUht 1918 br Marian MacDoweJl. 
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X. 
MELODIE 



|§ 



2. 8. 4. Finger * 2.8. 4. Fingers. 

Andantino. 

la melodia se mpre tenuta 
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Mit hohem Handgelenk,kr*mpfloseai Bindriicken der 
Hand, anfangs ppp, spater/zu uben. 

Copyright 1890 by Arthur P.8clynidt 
Copyright 1918 by Marian If acDowell. 



Study with high wrist, knuckles loosely depressed 
beginning ppp, afterwards louder. 
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XI. 
SCHERZINO. 

Doppelgriffe * Double notes. 



Allegro. 
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&*PTrtchl 1890 by Arthur P.Sohmidt 
Copyright 1918 by Marian MacDowell. 



To be practised also staccato . 
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XII. 
UNGARISCH. 

Hungarian. 

Feurige Geiaufigkeit, virtuose* Spiel. * Dash, speed, virtuose playing. 

Edward Mac Dowell, Op. 39, No. 12 



Presto con faoco. 
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Copyright 1890 by Arthur R Sdimidt 
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EDWARD MACDOWELL 

INSTRUMENTAL COMPOSITIONS 



PIANOFORTE SOLOS 



•Op. 13 
♦Op. 18 
•pp. 17 
•Op. 18 
•Op. 19 
♦Op. 19 
•Op. 24 
•Op. 38 

•Op. 28 
•Op. 28 
♦Op. 31 



No. land 2. Premde * Fugue , 



No. 2. 
No.L 
No. 3. 
No. 4. 
No* 4. 



No. 4. 
No. 5. 



♦Op. 31 No. 2. 
Op. 36 
Op. 37 



NaL 
No. 2. 

No. 3. 



•Op. 38. 



Op. 39. 



JBD 

.40 

Witches' Dane* . .75 

BejxnroIlemF .40 

Revory . • . . M 

Dance of the Dryad* . .60 

Csaswa* (Friaka) .50 

Sfaildyb (Edition Schmidt No, 57) . . . LOO 

In the Wood* — _Siecte — To the Moonlight — 
auver Cloud* - Flute Idyl - The Blu*53l 

Sflvec Clauds. Idyl in B flat .40 

Flute Idyl inG .40 

3fatPo«n»afterHcine(EditiooSchmidtNo.58) 

FromaFliliennan'ftHat^ScotohPoem--Fnxn 1.00 
Long ago — Th* Poet waggon — The Shepherd 
Boy — Monologue. 

Scotch Pocen . . .40 

Etade de Concert ......... .75 

Le* Oricntale*. 

Clair de Lime .30 

Dang le Hamac .40 

Danae Andakrase . . .40 

(Edition Schmidt No. 59). Aug- 
mented and revised edition) .... LOO 
'Soubrette— ~ Lover — Witch— Clown 



Twelve 



Etude* far the Deve l opment of 
and StyU (Schmidf g Edu- 
SerieeNo.4) L50 

Separately 



L Hunting Song. . .30 
2. Alia Tarantella . .40 

q Vnmanr* *jfl 

4. Arabesque . . . .40 

5. In the Forest . . .30 

6. Dance of theGnomes.40 
Op. 49. No. L Air 40 



7. Idyl 40 

8. Shadow Dance .40 

9. Intermezso • .30 
10. Melody . . .30 
1L Schersino. . .40 
12. Hungarian . .40 
. No^.Rigaudon.50 



Op,5L 



Op. 55. 



Op. 57. 
Op. 59. 
Op. 61. 



Op, 62. 



Woodland ttetchee (Edition SclunidtNo.47) L25 

To a Wild Rate— Wm 'o the Wle$— At an old 
Trystmg Place— In Autumn — Prom an Indian 
Lodge—To aWaterlily— From Uncle fcemu*— 
A Deserted Farm— By a Meadow Brook — Told 



(Edition Schmidt No. 48) . . L25 
Tothe Sea~ FromawandefingIc^b^r g~A. D. 
MM ^ Starlight — Song — From the Deptha — 
Nauttfu*— In Mid-OcetiL 

Tnifd Sonata (None) 2.00 

Fenrth Sonata (Keltic) 240 

Fireeide Tales (Edition Schmidt No. 67) . L25 

An old love story — Of Bre'er Babbit — From a 
i loreet — Of Salaniandere— A T 



New England Idyls (Edition Schmidt No. 75) L25 
An old Garden — Mid-Summer — Mid-Winter— 
With sweet Lavender — In deep Wood* — Indian 
Idyl — To an old white Pine — From Puritan 
day*— From a Log cabin — The Joy of Autumn. 

Album of Selected Pianoforte Pieces. 
(Edition Schmidt No. 118) L25 

Prologue— Alia Tarantella— An old love story 
—Melody— The Song of the Shepherdess— A de- 
eerted farm — To the Sea— Dante Andalouae — 
From a Log Cabin— Epilogue. 

(After Sketches of J. S. Bach). 

(Schmidt's Educational Series No. 107) . . .75 

under the peeudonym of 

Edgar Thorn 

50 

Forgotten Fairy Tales 75 

Song outride the Prince'* Door -Of a Tailor 
and a Bear. From Dwarf-Land— Beauty in the 



Sox Fancies 

A Tin Soldier** L ove — Summer Song — To a 
Bird —Across the Field* Bluette— 



.75 



* New Edition*, Revfeed end 



la LOtittg Rhythm (2 Pianoforte Pieces). 
by the 



.75 



VIOLIN AND PIANO 

To a Homnvng Bird (Transcribed by Arthur HaJtniann) .50 

Op, 37 No. L Clair De Lone (Transcribed by Arthur Hartmann) J5Q 

Op. 51 No. L To a Wild Rose (Transcribed by Arthur Hartmann) a) Original Edition, b) Simplified Edition Each. .50 

Op. 62 No. 4. With Sweet Lavender (Transcribed by Leopold Auer) .50 

VIOLONCELLO AND PIANO 



Op. 5L Woodland Sketche* (Transcribed by Jul Klengel) I Op. 5L 

LToaWildRoae. . 50 I 

2. At an old Tryating Place .50 | 

ORGAN 

TRANSCRIPTIONS. First Series Second Series 



3. To a Water Lily 50 

4. A deserted Farm J5Q 

5. Told at Sunset 60 



, . Each 
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IN PASSING MOODS 

ALBUM 

of 

SELECTED COMPOSITIONS 

by 

EDWARD MAC POWELL 

Price t l.Off Schmidt's Educational Series N9 164 

Contents 



The Song of the Shepherdess 

Alla Tarantella 

A Deserted Farm 

Sea Song 

Melodie 



To A Humming Bird 

Amourette 

From An Indian Lodge 

By Smouldering Embers 

Scotch Poem 



Just issued separately 

The Song of the Shepherdess 



Edward Mao Dowkll 



Andante Semplice 




Copyrignt iohi by Arthur P. Schmidt 

Copyright 1906 by Arthur P. Schmidt 

Copyright 1916 by The Arthur P. Schihldt Co. 



Complete Copy 
50 Cents 



Rigaudon 



E. A. Mac Dowel l 
Allegro quasi Allegretto o P .ie,N92 
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Copyright 1894 by J. B. Millet Company 
Assigned 1916 to Arthur P. Schmidt 



Complete Copy 
60 Cents 
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FIRST YEAR BACH 

20 Easiest Compositions by 

J. S. BACH 

FIRST YEAR HANDEL 

12 Easy Compositions by 

G.F.HANDEL 

Adapted, Arranged and Edited by 

ARTHUR FOOTE 

Price 75 cfents each 

(Schmidt's Educational Series Nos. 8$ and 145). 
" A boon to piano teachers, for the books supply the simplest of polyphonic material ar- 
ranged and edited in a masterly manner. I shall use them in my teaching and am strongly 
recommending them to my students for use with their pupils/' 

(Signed) MARY VENABLE. 

TONE AND RHYTHM 

36 MELODIOUS STUDIES 
for the Pianoforte by 

F. BURGMtJLLER 

Augmented, Revised and Edited by 

R. KRENTZLIN 

Two Books. . Price 60 Cents Each 

(Schmidts Educational Series No. 137 a-b) 

" The Melodious Studies by Burgmuller — Krentelin, for piano, are very good for early 
students, and I shall use the same in my work. I like those preparatory exercises at the top 
of the pages. They will prove helpful to the pupil/ 9 (Signed) DAVID A. JOHNSON. 

SYSTEMATIC FINGER TECHN1C 

Progressive Pianoforte Studies for the Earlier Grades by 

CARL GZERNY 

Selected, Amanged and Augmented with studies lifter motives from Czerny by 

R. KRENTZLIN 

Three Books .... Price SO Cents Each 

(Schmidts Educational Series No. 97 a-lhc) 

BOOK I. 50 Short Studies for First Grade velocity, phrasing, rhythm, simple double-note 

passages, etc, in easy keys. 
BOOK II. 40 Studies progressing through Second Grade material. This book deals chiefly 

with velocity in its various branches, and trains both hands equally. Keys employed 

include more difficult signatures. 
BOOK III. 24 Studies for technical advancement leading to preliminary Third Grade wprk. 

New material is introduced and more advanced treatment of the subject matter of Books 

I and II is given. 
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